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Tróchee's ókee.
Dáctyl is práctical.
But so much for meter;
Let's move on to feeter.

Mono/meter is di/meter which is mono/meter and a half, as is tri/meter, while tetra/meter, 
Penta/meter, hexa/meter, hepta/meter, and octa/meter are all di/meter as is

mono/meter.
It has been said in all seriousness indeed,
(take
heed)
that
the
form
you
choose to use can be made
tofit
the
idea
ofthe
poem •
Without thought no poem would be, but too much preaching is frowned upon in the best 

Of poetry.
It's fine to imply things, but that to state them too pedantically is certain ruin,

Is for surety.
The habit is to make the most of metaphor which is very nearly like simile but not quite.
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THE VULGAR SOUNDS 
RISE MY MISERY

Downstairs he snores 
flat on his back 
up
at my ceiling
as I
and
the night
the heater
the clock
conjure
and decide to
go on,
go on
and try
to keep
heater
clock
and
myself
together.
what
he's decided 
is perhaps 
a little 
more
or a little 
less
but decided 
once (if ever) 
and
forgotten.

—  Charles 
Bukowski
Los Angeles, 
California
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